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Power adapter information
Use only the specified AC adaptor and make sure the line voltage at the installation matches the input voltage
specified on the AC adaptor’s body.

IK Multimedia will not be responsible of any damage caused by usage of any AC adaptor other than the
specified one.

The usage of AC adaptors other than the specified one could compromise the user experience in terms of:
« Safety risk
* Noise performances

AXE 1/0

Thank you for purchasing AXE /0.
Your package contains:

- AXEIO

- USB cable 1x

- PSU

+ Quick Start Guide 1x

* Registration Card

1x

AXE I/O is a 2in/50ut audio/midi interface capable of a resolution up to 24/192kHz.

It has been designed from the ground up with the goal of providing the best possible interface for guitar players,
with dedicated features such as: Re-amplification IN/OUT, JFET/Pure input selector, Pick-up selector, Z-TONE™
control, Preset browser, external control inputs and tuner.

AXE /O is a superior all-around audio interface too, thanks to the 192kHz sampling resolution at 24bit, the
outstanding dynamic range and the asynchronous USB audio, for ultra low conversion jitter for premium audio
performance.
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Register your AXE 1/0

By registering, you can access technical support, activate your warranty and receive free JamPoints™ which will
be added to your account. JamPoints™ allow you to obtain discounts on future IK purchases! Registering also
keeps you informed of all the latest software updates and IK products.

Register at: www.ikmultimedia.com/registration
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Instrument inputs 1 and 2 - 1/4” (6.35mm) jack type - Connect your instruments here (e.g., guitar).
GAIN 1 and GAIN 2 - adjust the input gain for the signals at Inputs 1 and 2 respectively.

Peak Meters - each input has a dedicated 5-segments peak meter, with 1-second hold on CLIP, that
indicates the level of the input signal.

INST, LINE, MIC LEDs - active input indication with auto select. If no connection is made, or if an XLR is
connected to the back Combo input, the MIC input will be activated, and the corresponding LED will light
up; if an 1/4” jack (line level) is connected at the back Combo input, the LINE input will be selected and the
corresponding LED will light up; if an instrument is connected to the front input, the INSTRUMENT input will
be selected and the corresponding LED will light up. The front Instrument input has always priority over back
connected XLR or 1/4” jacks.

Z-TONE™ - Variable impedance control - the front control named Z-TONE™ allows you to change the input
impedance on the instrument input 1 allowing for a unique possibility for tone shaping on your instruments.

PASSIVE/ACTIVE - Pick-Up selector - this selector allows you to match the type of pick-up installed on the
connected instrument. This control will act exclusively on the instrument input 1.

JFET/PURE - Preamp topology selector - this selector allows you to select two different preamp topologies
for your connected instrument: JFET preamp type and Pure preamp type. This control will act exclusively on
the instrument input 1.

48V - This switch enables 48V phantom power on both microphone inputs. The switch illuminates when
phantom power is selected.

TUNER - this switch activates the built in tuner. The switch illuminates when tuner is active.

Tuner’s display and LEDs - 7-segments display shows the note played, plus three segments tuning
indication.
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14.

15.

16.
17.

. USB LED - this LED illuminates when the unit is recognised by the computer to which it is connected.
12.
13.

MIDI IN/OUT LEDs - these LEDs illuminate when MIDI data is received from/transmitted to the MIDI port.

PRESET - this push-encoder allows you to browse between AmpliTube’s presets. This control can also be
customized to send any MIDI CC to control other functions or other software.

MONITOR - the Monitor knob allows you to blend your input signals with the playback streams from your
computer. This allows you to monitor your input signal with zero latency. If the knob is positioned at 12
o’clock, the input signal and the playback stream will be equally balanced. Turning the knob to the left will
increase the level of the direct signal; turning to the right will increase the level of the playback stream from
the DAW. This control works both for Outputs 1-2 and Headphones.

HEADPHONES - connect one pair of headphones to the 14” (6.35 mm) TRS jack sockets below the
headphone volume controls. The headphone outputs always carry the signals that are currently routed to
outputs 1 & 2.

MASTER - main output level control — this control adjusts the level at Outputs 1 and 2 on the rear panel.

AMP OUT - this is a fifth 1/4” physical unbalanced, floating output with selectable ground lift (controlled with
software). It’s independent from main Outputs 1-2 and 3-4. This output is specifically designed to allow the
interface to feed guitar amps or stomps without the typically associated risk or hum or buzz noises caused
by ground loops or mismatched levels and impedances.
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Power On/Off switch.

Kensington security lock - secure your AXE I/O to a suitable structure if desired.

External DC power input - 2-pole barrel socket. 9V DC, 1.75A (max), positive on the external pole.
MIDI IN/OUT - standard 5-pin DIN sockets for connection of external MIDI equipment.

USB 2.0 port - Type B connector - connect the AXE 1/O to your computer with the supplied cable.

EXTERNAL CONTROL - use these 1/4” (6.35mm) jacks to connect external controller pedals (single or dual
switches, continuous expression pedals). MIDI messages sent are freely assignable from the “Control app”.

LINE OUTPUTS 1 to 4 - Outputs 1/L and 2/R are balanced and floating analogue line outputs on 1/4” (6.35
mm) jack sockets; Outputs 3 and 4 are unbalanced line outputs; use TRS jacks for a balanced connection or
TS jacks for unbalanced. Outputs 1/L and 2/R will normally be used to drive the primary monitoring system.

MIC/LINE IN 1 and 2 - XLR Combo type input sockets - connect microphones or line level signals. Input 1
can also be used as a re-amp input.
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1 Installation and setup

1.1 Software installation

All software required by the AXE I/O are available for download from the IK Multimedia website (www.
ikmultimedia.com/products/axeio). By downloading the “AXE I/O Drivers and Control Software” you’ll find:
MAC users: the installer contains the AXE I/O Control App.

Windows users: the package includes the AXE 1/0O Control App and the necessary drivers for the interface.

1. Using your web browser, go to www.ikmultimedia.com/products/axeio and go to the Downloads section.
2. You can now download the “AXE 1/O Drivers and Control Software” file (Mac and Windows versions available).

4. Download and install the “AXE I/O Drivers and Control Software” version (Mac or Windows) appropriate for
your computer and follow all on-screen instructions.

5. When the installation is complete, restart your computer.
6. After restart, connect the AXE I/O to your computer with the supplied USB cable.

1.2 Setup

1. Download and install the AXE 1/O Drivers and Control Software as described above.

AXE I/O

AXE |/O Control Software

AmpliTube Deluxe
10 T-RackS plug-ins
Ableton Live Lite

FREE DOWNLOAD
CHAID

[ 2

ikdownloads.com/axeio
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2. Connect the AXE I/O to your computer with the supplied USB cable.

4. You can connect microphones or line level signal to the back combo XLR inputs 1 and 2, or instrument
signal to the front Jack 1/4” Instrument inputs 1 and 2.
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5. Connect speakers, amplifiers or other line devices to the four line output jack 1/4” on the rear panel of AXE
I/0. Out 1/L and 2/R are balanced outputs.
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6. If needed, you can connect external MIDI devices to the physical MIDI ports (Input/Output).

— USB
— MIDIIN
= DI OUT

MIDI OUT

mm MIDI N
MIDIIN — wiiour
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2 Dedicated guitar features

2.1 Direct amplifier output & Re-Amplification

2 4 2 4

«— I « —

RE-AMPLIFICATION in from MIC

Among the features that make AXE I/O the definitive guitarist interface is the Re-Amplification feature. The “AMP
OUT” is a fifth physical output which is independent from main Output 1-2 and 3-4. With this output, you can
feed a DI recorded guitar to external analogue stomps or a real ampilifier, still being able to monitor the session
from main Output (1-2). The external stomps (or the miked amplifier) will be connected back to Input to return
into the DAW on a newly recorded track.

The AMP OUT is a floating unbalanced output topology specifically designed to properly interface with guitar
or bass amplifiers of any kind for maximum signal fidelity and integrity. This ensures the immunity from noises

caused by ground loops with the Amps, so actually allowing reamping without the typical associated noise/hum
issues.

11
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2.2 JFET / PURE input (only for Instrument Input 1)

Thanks to the front panel selector it is possible to select two different preamp topologies for your connected
instrument: JFET preamp type and Pure preamp type.

The discrete JFET (field-effect transistor) circuitry adds a tiny bit of color and harmonics to the signal, giving your
instruments a bit of added warmth.

Pure circuitry results in a more linear response featuring the absolutely cleaner signal path possible, for best
transparency and clarity.

Each amplifier topology offers complimentary sonic performance to the other, and both are widely used in

professional recording and stage work. Note: this control only works when the Pickup selector is on the Passive
position.

12
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2.3 Pick-Up selector (only for Instrument Input 1)

PICK-UP

AXE I/0 works perfectly with both Passive and Active guitar or bass pickups, having independent circuitry that
suits perfectly both topologies. Passive electric guitar pickups exhibit significantly higher output impedance than
the active counterpart, among other significant tone differences, but neither of the two is “better” or “worse”
than the other: indeed they have different behaviors. To properly couple this diversity of guitar pickups in the
most musically pleasing manner, AXE 1/O offers a pickup selector that allows the artist to select between Active
(when using an active pickup) and Passive (when using a passive pickup).

13
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2.4 Variable impedance (Z-TONE™) control (only for Instrument Input 1)

JAVAVA Q) FAVAVS

All passive pickups (being them single coil, humbucker, split, etc..) have a certain sound character that is also
determined by the loading impedance. The Z-TONE™ front control allows you to change the input impedance
on the instrument input 1 therefore allowing for a very creative way of shaping the tone of your instruments.

The beauty of this system is that it allows you to discover tonal shades from your instruments that you never
heard before, by shaping the tone right at the source, within the pickups, instead of what is normally done with
post-processing tools of any kind.

Feel free to experiment without rules with this knob! You will find your tone becomes generally more thick and
bold by reducing the impedance (control is moved clockwise) and, on the other hand, more crisp and sharp
when rotated counter-clockwise.

For example if you find your high gain tones to be too harsh, try setting this control at mid position, and you’ll
experience what the Z-TONE can magically do.

If you're recording a bass (with passive pickups) and find it sounds a bit thin, try the same. The sound will
immediately feel more bold, solid and bigger.

The key here is experimentation! Feel free to check it out on your instruments, on various configurations, the
possibilities are really endless.

Settings start from the highest impedance value (named “Sharp”) to the lowest impedance value (hamed “Bold”)
The Z-TONE circuit only works with passive pickups of any kind.

Using it on active pickups will not provide any significant useful change to the sonics of the instrument.

Note: AXE IO is very useful to feed analogue stomp boxes from DAW tracks using the AMP output.

The perfect way to get the Stomp signal back into the DAW is using Instrument input 1. This way the Z-TONE
circuit will also be very useful because most vintage stomps can actually change the way they sound depending
on the load impedance, so experimentation in this usage is very welcome as well.

14
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2.5 Tuner

-
<A

1

A built-in tuner with bright LED indicators clearly shows any tuning discrepancy. To access the tuner, just press
the tuner button on the front panel. This is another feature not commonly found on audio interfaces which allows

the artist to seamlessly tune their instruments on the fly without having to use external tuners or dedicated plug-
ins.

2.6 External control

Connect up to two external controller here to send MIDI control messages. You can use any available

15
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“momentary” or “sustain pedal” type foot switch that includes a 1/4 inch connector. Both normally open and
normally closed switches are supported. AXE IO also support continuous expression pedals for controlling
realtime parameters like Wah, Volume, FX depth etc. Any 1/4” TRS connector expression pedal will work with
AXE 10. MIDI messages associated with these controllers are freely assignable from the “Control app”.

2.7 Preset browsing

By default this control is setup to directly control presets browsing on AmpliTube (from version 4.8.1), however
the MIDI CC that are assigned to this control can be freely assigned to make it useful for other type of controls
by using the “Control App”.

Of course, by doing so, you will no longer be able to browse AmpliTube presets.
Default MIDI CC# are:

Rotation -> CC#22 Relative mode
Push -> CC#23

To load a preset in AmpliTube:

16
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3 Setup your DAW

The AXE 1/O is compatible with any Windows-based DAW that supports ASIO or any Mac-based DAW that uses
Core Audio. After installing AXE I/0O Control Software and connecting the hardware, you can start using your
AXE 1/O with the your DAW.

It is possible that your DAW may not automatically select the AXE I/O as its default I/0 device. In this case, you
must manually select the AXE 10 as the audio hardware on your DAW’s Audio Setup page. Please refer to your
DAW’s documentation (or Help files) if you are unsure where to select the ASIO/Core Audio driver.

Once the AXE I/O is set as the preferred Audio Device in your DAW, all 2 inputs and 5 outputs will appear in your
DAW’s Audio I/O preferences.

4 Connecting microphones

Always connect microphones to AXE 1/0O with XLR-to-XLR balanced cables. This will ensure a pristine and clean
performance from your microphone with AXE I/O.

NOTE: In your audio software, select the appropriate AXE 1/O input (1 or 2) as the source of the track you will be
recording to. Adjust the channel gain knob until you have a sufficient audio signal without clipping.

4.1 Condenser microphones

48V ON

XLR

Most condenser microphones require external phantom power. If phantom power is ON, switch it OFF, and then
connect your microphone. Turn phantom power ON only after the microphone is connected. Once it’s turned
ON, check that the phantom power LED has become red.

18
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4.2 Dynamic microphones

I
48V OFF

XLR

Before connecting dynamic microphones make sure phantom power is turned OFF. Check that the Phantom
LED is turned off.

4.3 Ribbon microphones

Before connecting a ribbon microphone, turn OFF phantom power and check the microphone’s operating
instruction manual to see if it requires it. Most ribbon microphones don'’t require phantom power, and some can
even be damaged by it. If you're in doubt just leave it OFF. If the microphone won’t work, check its user manual,
it may need phantom power. Please note that when 48V phantom power is turned on, it works on both channels
simultaneously.

19
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5 Connecting instruments

INSTRUMENT
IN

Connect your guitars, basses or any other mono instruments to the instrument inputs on AXE I/O using an 1/4”
plug unbalanced (TS or “mono”) guitar cable.

Please refer to Section 2 of this manual for the complete description of features dedicated to the instrument
input.

6 Connecting loudspeakers and headphones

N

|

The 1/4” jack outputs 1/L and 2/R on the rear panel will normally be used to drive monitoring speakers. Self-
powered (active) monitors incorporate internal ampilifiers, and may be connected directly. Passive loudspeakers

20



English

will require a separate stereo amplifier; in this case, the rear panel outputs should be connected to the amplifier’s inputs.

Line outputs 1/L and 2R are electronically balanced and floating and will automatically compensates level when
connection is balanced or unbalanced. For this reason these outputs are also ideal for use onstage, when
directly feeding the FOH without any need for isolators or DI boxes. The AXE IO has a solid strong signal free
from ground loops that will work perfectly in these situations. Line outputs 3 and 4 are unbalanced.

On the front panel of AXE I/O is present one 1/4” (6.35mm) jack sockets where to connect a pair of headphones
whose level can be controlled with the headphones knob.

7 Direct monitoring

When recording an audio signal into your audio software, there is often a slight delay before it reaches the
outputs. This delay, called latency, is caused by the computer processing required to process the audio. Since
this delay can be distracting, AXE I/O provides a direct monitoring path from the inputs to the outputs, and this
is controlled by the Monitor knob. The Monitor knob allows you to blend your input signals with the playback
streams from your computer. This allows you to monitor your input signal with zero latency. If the knob is
positioned at 12 o’clock, the input signal and the playback stream will be equally balanced. Turning the knob to
the left will increase the level of the direct signal; turning to the right will increase the level of the playback stream
from the DAW.

When Monitor is set to DIRECT, make sure any software monitoring option for direct (or “low latency”)
monitoring is disabled. Disabling low latency monitoring prevents “double-monitoring” of input audio signals
when using the Direct Monitoring feature. When “double-monitoring” occurs, there will be an increase in volume
and an undesirable “phasing” sound. For more details about its monitoring function, refer to the documentation
for your audio software.

IMPORTANT: Always makes sure MONITOR knob is set fully clockwise (DAW) when connecting microphones.
This is because even if your DAW is not running or does not have an active recording track, loud feedback could
occur if your monitoring level is high and the MONITOR knob is set on DIRECT.

8 Control software

This is a macOS and Windows applet that controls all the functionalities for the AXE 1/O, also presenting
additional information from the status of AXE I/0. From this applet you will have extended and comprehensive
metering, have control over output levels, sample rate, MIDI setup, and other important AXE 10 options.

To open the Control software:

After installing the Control software on your computer (refer to section 1.1 of this manual for more information)
click the icon on your desktop to launch it.

Assuming that your AXE /O interface is connected to your computer with the USB cable, the Control app GUI
(Graphical User Interface) will appear as shown on the sections below. The green State ‘LED’ at the screen top
left should be illuminated; this confirms that the AXE I/O interface is connected and properly working.

21
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8.1 Interface view

CONTROLLER
Hardware

AXE 1/0

State: Connected =

|

MIDI In MIDI Out

Configuration

Sample Rate

192 kHz

Direct Monitoring

MONO

INTERFACE view:
Configuration section:

State:
This LED shows when an AXE I/O unit is connected and active.
MIDI IN, OUT: these LEDs shows when there is MIDI activity on the AXE I/O physical MIDI ports.

Sample Rate:
Here you can set the working sample rate for the AXE 10 unit, from 44.1 to 192 kHz.

Remember than in most cases, DAWS and host applications will likely control this value by their end, not
allowing it to be forced differently. For this reason, you might see this value to go back to its previous state when
you attempt changing it.

Direct Monitoring:
Here you can determine how the two input channels are mixed on the Direct monitoring path.

“Mono” means that both channels are mixed to mono. This is the most useful setting when you want to monitor
one channel per time as this way the input channel will be monitored on both channels of your monitors or
headphones.

“Stereo” mean that channel 1 will be routed to the left side of your monitors or headphones, and channel 2 on
the right side. This is the most useful setting when you need to monitor stereo sources, like stereo microphones,
keyboards, sound modules etc.

22
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“Channel 1” makes only input 1 channel to reach the direct monitoring path on both L and R sides.
“Channel 2” makes only input 2 channel to reach the direct monitoring path on both L and R sides.

These are useful when only one input is normally used and you don’t want even the slightest amount of noise
coming from the other channel to be mixed into the monitoring path.

Audio Input section:

Here you can see the input channels active source (Instruments, Mic or Line) and monitor the level on high
precision peak meters.

You can also switch phantom power on and off. Remember that phantom power is activated on both channels
at the same time. It is NOT possible to enable phantom power on one input channel only.

However, phantom power will only be applied to the XLR input.

Audio Output section:

Here you can see the output channels levels on precision peak meters, you can adjust the output levels of all
outputs with the large sliders, or you can quickly mute each output individually.

Amp Output GND LIFT:

The Amp Output is a specially designed floating output made to drive amplifiers and sensitive vintage stomps
without the typically associated ground loop noises, hum and buzzes. Depending on what else is connected to
the AXE I/0 and what grounding scheme is implemented in the setup the amp connection can be cleaner with
GND LIFT active or not active.

The default position is GND LIFT, with lift active, in case you hear some buzz or noise when connecting an high
gain guitar amp, try switching off the GND LIFT.
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8.2 Controller tab

2] CONTROL 1 EXTERNAL CONTROL 2
MIDI CHANNEL

1

PRESET

DATA KNOB

EXPRESSION PEDAL v DOUBLE SWITCH v
ABSOLUTE

PEDAL 1 SWITCH 1 SWITCH2

0 MAX 127
COMPRESSED MOMENTARY MOMENTARY

DATA PUSH CC#
CC#

MOMENTARY E S

MIN 0 MAX 127

The CONTROLLER tab gives you control over the preset knob and 2 controller inputs. Set behavior, MIDI
channel, MIDI CC #, minimum and maximum values, and more, to dial in the best settings for whatever
application you want to control.
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9 Specifications

Common

AD and DA Resolution: 24-bit

Sampling Rate: 44.1 kHz, 48 kHz, 88.2 kHz, 96 kHz, 176.4 kHz and 192 kHz
Host Connection: USB Type-B receptacle. USB 2.0 (High Speed).

Line Outputs 1-2 (Monitor)

Configuration: Electronically balanced and floating, automatically compensates level when connection is
balanced or unbalanced, tip hot.

Output impedance: 150 Ohms balanced, 75 Ohms unbalanced

Output Level: 0 dBFS corresponds to +21 dBu

Frequency response: From 3 Hz to 32 kHz within 0.5 dB (96 kHz sample rate)
Dynamic Range: 116 dB(A)

THD+N: -106 dB(A) at -1 dBFS

Channels 1-2 crosstalk: 115 dB(A)

Line Outputs 3-4

Configuration: Unbalanced

Output impedance: 75 Ohms

QOutput Level: 0 dBFS corresponds to +16 dBu

Frequency response: From 3 Hz to 32 kHz within 0.5 dB (96 kHz sample rate)
Dynamic Range: 115 dB(A)

THD+N: -102 dB(A)

Channels 3-4 crosstalk: 112 dB(A)

Output 5 (Amp output)

Configuration: Unbalanced, floating, with selectable ground lift

Output impedance: 100 Ohms

Output Level: 0 dBFS corresponds to -6 dBu

Frequency response: From 10 Hz to 32 kHz within 0.5 dB (96 kHz sample rate)
Dynamic Range: 110 dB(A)

THD+N: -104 dB(A)

Headphones Out

Output impedance: Virtually ideal source (zero Ohms) until clipping

Maximum Output level: +12 dBu into 50 Ohms load (approx 180 mW)
Frequency response: From 3 Hz to 32 kHz within 0.5 dB (96 kHz sample rate)
Dynamic Range: 112 dB(A)

THD+N: -100 dB(A)
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Mic Inputs 1-2

Configuration: Class-A discrete differential microphone preamp, pin 2 hot

Input impedance: 4 kOhms differential

Input level, min gain: 0 dBFS is obtained with a +12 dBu signal at the XLR input
Input level, max gain: 0 dBFS is obtained with a -37 dBu signal at the XLR input
Frequency response: From 5 Hz to 32 kHz within 0.5 dB (96 kHz sample rate)
Dynamic Range: 116 dB(A)

THD+N: -106 dB(A) at -10 dBFS

Line Inputs 1-2

Configuration: Class-A discrete differential line receiver, tip hot

Input impedance: 20 kOhms differential

Input level, min gain: 0 dBFS is obtained with a +26 dBu signal at the TRS input
Input level, max gain: 0 dBFS is obtained with a -24 dBu signal at the TRS input
Frequency response: From 5 Hz to 32 kHz within 0.5 dB (96 kHz sample rate)
Dynamic Range: 116 dB(A)

THD+N: -106 dB(A) at -10 dBFS

Instrument Inputs 1

Configuration: Multiple topology instrument preamp

Input impedance, PASSIVE mode: Variable from 1 MOhms down to 2.2 kOhms
Input impedance, ACTIVE mode: 10 kOhms

Input level, min gain: 0 dBFS is obtained with a +14 dBu signal at the TS input
Input level, max gain: 0 dBFS is obtained with a -17 dBu signal at the TS input
Frequency response: From 3 Hz to 32 kHz within 0.5 dB (96 kHz sample rate)
Dynamic Range: 117 dB(A)

THD, PURE mode: 0.0015 %

THD, JFET mode: 0.5 %

Instrument Inputs 2

Configuration: Hi-Z instrument preamp

Input impedance: 1 MOhms

Input level, min gain: 0 dBFS is obtained with a +14 dBu signal at the TS input
Input level, max gain: 0 dBFS is obtained with a -17 dBu signal at the TS input
Frequency response: From 3 Hz to 32 kHz within 0.5 dB (96 kHz sample rate)
Dynamic Range: 117 dB(A)

THD: 0.006%

26



English

Warranty

For detail on your product’s warranty, please visit:

www.ikmultimedia.com/warranty
for the complete warranty policy.

Support and more info

www.ikmultimedia.com/support
www.ikmultimedia.com/products/axeio
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FCC statement

This device complies with Part 15.107 and 15.109 Class B of the FCC Rules CFR47:
October 2010.
Operation is subject to the following two conditions:

1. This device may not cause harmful interference.
2. This device must accept any interference received, including interference that may
cause undesired operation.

Changes or modifications not expressly approved by the party responsible for
compliance could void the user’s authority to operate the equipment.

AXE 1/0, AmpliTube and SampleTank® are trademarks property of IK Multimedia Production Srl. All other product names and images, trademarks and artists names are the property of their respective
owners, which are in no way associated or affiliated with IK Multimedia. iPad, iPhone, iPod touch Mac and Mac logo are trademarks of Apple Computer, Inc., registered in the U.S. and other countries.

Lightning is a trademark of Apple Inc. App Store is a service mark of Apple Inc.
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BRT7AT2—ICET 315k

BRVATEZ—IZERDHDZHABTIVAREDOT7ZT2— 3 HFALBEARTIOT HBOIRIZ—NSIH AEOERI
VMIBELIEDDZRELE D,

IK Multimediald REUNDEIRT X TZ— 2R A LILBEOBIE M TIILEFICET3EHIZEVDRETO T FOHIT AT I,
REUNDERT7HT2—2RALISZE U TORERETRINS I RAIPHEICEE T A EMENHDET:

o REMOERGEACHIEDIES)

- JAZERA

AXE /O

COEIRAXE I/OZHEROTES HICHEHSIVET,
RN =S EIC a0 &9

«  AXE I/OAI{E

+  USBT—TILx1& 1x
- HREBRT7ATZ—x1

o JAwPRZ—bHT R (Quick Start Guide) x1

1x
o EERH— K (Registration Card) x1

1x

AXE /012157 I hDFA—TFT 4 AMIDIA 2B —T 1 AT R A T24bit/192kHzD RALD A — T+ A4 AH D FTRET I,

CDAEA—T AR FHIRDBIZ—DBFREFIN VTV T A F (Re-amplification IN/OUT) JFET/Pure AL 04— EvY
7w Pick-up) ZLUZ—.Z-TONE™A>bO—/L. FVEY IS — AV rO—ILASFa—F—2EELIRETREBS LWL
MEENEEINTUVED,

AXE 1/0lF. — R BA —T A4 F A2 —T A R LTHENTZDDICHEEN>TVET, 192kHZD T V)L L — bk £ 24bitD D FREEIC K B4
AFIVvIL P DREREIEREREIRDUSBA — T FICLBBESYZ—D I LI T LT —T1FANTH—I >V AERELET,

AXE I/ODE 3

BREZIBETTIZANGR—bADT VLA AREDENE S TER D JamPoints™ e BB HRD T ATV M@ TRITIRE LN
AIBEICAD £ Yo JamPoints™IE R IKEMmZ ERDIESEDES | L LTIHIABIRIT £, o CERIBCCET ROV IRIIT7 7Y
TT— M PIKERICE Y 2 BRZMERITEB N AIREICRDEY

E#IITBE5H5: www.ikmultimedia.com/registration
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ZOYbkNFIL

15.

16.
17.

| |
MONITOR HEADPHONES MASTER
Z SR N Z ’i‘\\

° °
SHARP BOLD

|
DI |
DIRECT
PASSIVE JFET

48v TUNER
l‘l
g Y
O O

=3 UsB
2= MIDIIN
=3 MIDIouT
ACTIVE PURE

ERTEIEIES

BBAT(NPIT 1E2) | B (XF—RY) 2K I54D1/4” (6.35mm) iBESSHTEREETEED vy I T,

12 (GAIN 122): ANESLARIL(FA2) ZBYNRET 28D/ T T,

E—=OX=4— BUIRAILARILERETIABDEIXANE—IX—EZ—T T, ANESBESHERELIBE. —F LDCLIPTY>
Slr—2—p 1B LERITLEFOZ e ERLETD,

AN —2—=(INST/LINE/MIC LED) : BEERICEZIWEENBANERLET AAICABESEINTLERVGE. HB
WU TZNFILDOAV RSy I ANNIRA ATV ZXLREG LISEE MICA > O r—2—D ST L AT 1 o1 o074
NCBELIEEICEREINE TV T7NARINDOAV RIS vy IIl1/4" TS50 5B LTSBE LINET P — 42— ST L AT 1Y
DAV ANILDESICELREICARDET 7OV MNRILD AN SvyIIC1/4" T 0 EEE LIZHBE INSTT o D —42—1h
FITL RS (FR—OoR=AB ) ITBELIEANT A VNRESNE T, U7 NI DESFROBEICE LS. 7O MRILOEFESH
BICBREINET,

Z-TONE™: 7O RNV RO—=ILDZ-TONE™- N7 ITILA 2 E—=H > XA RO—)LIE INPUT 1O A ICAEIN-AIETY
E—4 2O hO—IL T EELEICRERATTI VE—4 VAR EEITVET, COMBEICED EBREARKDEE. EREZWMOREY
CENARE TS, £/ EQTIX BRI DK AVWHH A — a7 Y A B e BB AT OV RXTVICHRIBET,
PASSIVE/ACTIVERTYF: COX1YFIXINPUT 1OAICHAEINDHD T FE—%FEHE LB . FE—ICBHINEY I Ty
TICEDLETHREELEFT.FE—AIOTI 7V TOEEICEODETERETIIE T LDBRBFI——2E BB EFRET,
JFET/PURE: INPUT 1ORKICHEINTEBA TV 7V TDIFETS) 77 a7 (PURE) U7 7DD EZ X1 Y F T,
48V: AV TA VAN EBL T4V I 7 R LEBRDA Y < ZA T E TSR YFTI N TINRILIC2 DD ASNICERLE T,
Fa—7F—(TUNER): AEFa—F—DA A TEITSIRAYFTIAVICTRERATYFHRRITLET,

FA— VTR = Fa—F—E A UL L E T T EI X DT AT LA E T D3I X DLEDT/— b EYF

DIREZRTLET,

L USBLED: O>Ea1—32—DUSBEGAEIILIEISE. SOV —2—hDa L. ZDZ % RLET,
. MIDIA 77 (MIDI IN/OUT LED) : MIDIAAZ B HEFNZNDESDEREICEHLETHRITLET,
. 7Yty (PRESET) : AmpliTube®dFUtwb2T 500009240 TyaTy1—2—T3.CD/TIFMIDI CCICHREZEE

LTioEpea > bO—IL. HBEWVEMDY TR I 7 DAD IV FO—5— LTI/RS T EHARET S,

. E=%—(MONITOR) : E=2—/TJI3ZL I EZRI T2 BBE ANEBT LIV E2—F—DoDBEED/NS V AFEHICERA

LET.12BORIS a3y T ANEB IV Ea—32—0BEEHRILNTVRICHEDET, AQICET T ASESHEAD,
ARAITOYE2—42— DAW) SDZFENEERDF T, D/ TDREIX.OUTPUT 128V RIAVHADEAICERALET,
AYRE7#> (HEADPHONES) : XTLAANYRIA>%EFT5ADVA” (6.35 mm) IZBEITF LA Svy I EERDOR)a—LOVk
O—I)LTINAYRITAVHAIDESIZ.OUTPUT 120 5B AT NZBDERI—ICHEDET,

IAH—(MASTER) : X1>DHEA VT IXFZILOOUTPUT 120 AR 2a—LDOFASICERLET,

7717 (AMP OUT) : AXE |/OSEEHDH AT F2—T7>TDANITEFITZADL/A" . TUNTIADENSvy I T Mo
T XAV DOUTPUT 1/2. 6K U3/40 5 I Shi-CoEAlE (VI 7> O=ILD) ISV RUTRRET FE—T %
FE—IAR T HEEFELIEBONLPNZ /AR HBWMITSVRIL—TRPBE. AV E—AVRADIAIYFICL B HBREER R X
EYZ70—Ta4>JHAICTECHERETY,
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D7INRIL
POWER MIDI USB 2.0 EC%'%%\LL LINE 0UT MIG/LINE IN

gls O @
sXe
s | ! VvV |V U
. — SWITCH/PEDAL 1 3 T

- et
D& aoloo
e SWITCH/PEDAL 2 4 2R
| | .

® ®

—

EiE (POWER) 21y F: AXE |/ODERA> - A 7%ITVET,

KensingtontzFa 7Oy o7R—b: AXE |/ODZERG L% 2 & DKensingtone (T V) REOOY I TV —=#HFLF
ER

3. BEAN: EBRT7ATEI—%2EHTRAD2BD—ILRVIY R TYL9V DC 2 E—T1F X LT5A(RK) D7 R T2—hiEk A
HETT,

MIDIA 73 (MIDI IN/OUT) : fthDMIDIER L i % T 5 ADDINI 5EARDIZEMIDIAN EHHIHR—RTY,

USB 2.07K—F: B DUSBT—IL = ER L TAXE /0 AV Ea—2— %S 54D Type BAXRIEZ—TT,

NEB> O—JL(EXTERNAL CONTROL) : OV rA—IARAIIN (VTN EET AT AV F TIRXT Ly ayRA)) =ik

B9 3AM01/4”(6.35mm) Sy TE,ZCTHRSMIDIOY FO—)UERIG. EBDY IR ox 7 “Control app” TITLWE T,

7. FAVHA(LINE OUTPUTS 1 55 4): HA1/LE2/RIE.7FHOF7A—T1 T ERDNT V> AH T HA34E. TONT R
HATT.WINH 147 (6.35mm) Y1 XD TS5 EBE L THERLF T HAL/LE2/RIGEE XMV DEZZ—I R T LICER LT
FRALEFI NV RERDBE . TRS TSV ERALE . 77V AERDOBE . TSTZJ2FRAL £,

8. WAY/51YAH(MIC/LINE IN 1¥2) : XLRAVREZATD AN Pv v I TEXATAT+> (XLR) £f1351>(1/4"F39) 55

DASNERALET ANUIEVTOTANELTERLET,

N

o ok
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112X =ILEERE

1.1V 7DAAR—=)L

AXE I/0DZDY 7RI 7IEL T K Multimediau =74 k (www.ikmultimedia.com/products/axeio) #2H L THEINETD
T AHAIVO—RZTIHENBHDFET, “AXE 1/0 Drivers and Control Software” DIEBEHS U TDOYV I Iz 7EAFLET:
MACA—H—: 2TDT771ILIE.AXE I/O Control AppD-1 > R—Z—IZBENFET,

Windows—H—: /\w/r—WIZAXE 1/O Control AppE CDA U A—T A R%ZFRATIADRSAN—DNEENTVET,

1. LWOoBTHABDUT I IS4 —T www.ikmultimedia.com/products/axeio IZ77t X L. £~ >0—FK (Download) £ > a>ic
BHLEYD,

2. CHIBEE (MacE7zldWindows) I U7 “AXE 1/0 Drivers and Control Software” 771l R DI 4o O—REZLET,

3. d>yEa—4—Ic4o>O—R%#LFLI=“AXE I/O Drivers and Control Software” (MacE7zl3Windows) %281 L T EEDIETIC
RO TAVAM=ILERTLEY,

4, 1YRA=IZL2TRTLELES. OAVE2—F—ZBEHLET,
5. AYEa—42—0BEEHR. [AEBDOUSBT—TILeEALTAXE /O Ea—2— 2K LFT,

1.2 5%7F

1. LEECICTEESRLELIZ@D.AXE I/O D RS-1/N— (Driver) £ > kO—JLY 77 (Control Software) #4247 >O—RL.1>X
I\_JL%Li—a—o

AXE I/O

AXE |/0O Control Software

AmpliTube Deluxe
10 T-RackS plug-ins
Ableton Live Lite

S8 L b m g

ikdownloads.com/axeio
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2. AXEI/QraYEa—Z—Z[BDUSBT—TIL TEHLE T,
3. {EBDOERTHZTE—(PSU) EAXE I/0Z#H L T.EREZIRALE T,

4. BBIIGLTR17O074> XLRT—TIV)  HB WIS > H#kes (1/4" TS50 —T)0) DT INRILOXLRIAV AR AT (MIC /
LINE IN) D1F72132. B LIIBEDFZ—VILR (1/4"F52) #ER LT 7OV MARILOZEEEA S (INSTRUMENT INPUT) D1F
fel32iCER L £ 9.

— f
Z-TONE GAIN P
E?A\I&L LINE OUT MIC/LINE IN /,”',% /”"’% z %”’
r\\ ‘ ( g { ? = -12
b J ) S
1/PEDAL 1 3 L SHAEP B'ULD “ ° 2 (PUSH
PASSIVE JFET
INST
D, (@ S|
\ ) MIC
4/PEDAL 2 4 2/R e o \NPfUT
MIC / LINE IN INSTRUMENT IN

(RA9/51>YAN) @ EBAN)

2

— INST
— LINE
== VIC




5. E5ZANLTCLIPAY DT —2—H R T LEBVESICGAIN T THEYIBRLANIILREZTTVET,

CLIP

-12
-30
-50

10000
ARRN

i
I

6. YTNFKILDOLINE OUT 1/LE2/RERE—HA—TY T HBWVIIFH—BREDEOMD SV AN Z1/4" TS5 D r—TILT
e L&Y,

EXTERNAL LINE OUT MIC/LINE IN
CONTROL

SWITCH/PEDAL 1

} 72\

@@
ORO,

SWITCH/PEDAL 2 2/R 2 1

o
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7.

BEIZIHEL T UT/ARILDOMIDI INCOUT L MIDI#EER ZAZZEDMIDIT — )L (DIN-5) Z##T
L £ 9. COBEMIDI INIZMIDIHEZZDMIDI OUTMIDI OUTEZMIDI2Z DMIDI IN’&%*%?’O

— USB
— MIDIIN
= |VIDI OUT

MIDI OUT

mm MIDI N
MIDIIN — winiout




=N

ail
|

2 ¥ —ITFHE LT HsE

Q17T ANDEEHACITT

49 4+

«— L « —

RE-AMPLIFICATION XAIRER
Y7o

AXE I/OICIZFRUVADRAZDFA L A—FT 1 I T—RRIICITHN TS U777 (Re-Amplification) EFEIENB1TAICRHME LT-HEED
PMEZASNTVET SEBOHEAELTHEINI“AMP OUT IZZDADHD T AT VHIID1-2.3-4 2 1FIRIT L BRI ARERRIC ST
WET . COHANEARAWVWRCET BIICOYE2a—2—Y IR Iz T oA VNE LIRS I ERBOXZ—T 0 TRXF2—HOA N TT
TV EBEBREVTC FE—HY I REBEMRT DD AIBETI i TDOR X1V HE 12T Byl avDEZZ—%1TVWAEHNS. 7
VITRRAN T HBELIEY IV ROBIERH AIEET Y, £/-.AMP OUTZRWVWBZ E T FICU T T % $RADTNAR=HAE ST ZINE
HECRDET,

AXE I/ODAMP OUTIZ. 7O—T4 >0 7UNF Y AH AR T. COFEMEZRAVWBZE T TYNTVAANTHBFXZ—PR—RA TV
EDRYFUID SN EBARKDYT IV REBBEIMRIENDIENT TR T VTS RELIZITVRIL—FICHa V7LD /
AN\ L%[EEY B EHAIEETILAXE 1/0 Control PanelV 7 Iz 7 TlEIZ R U7 RDON/OFFHYIDE X AIRE T8 L<1$8.1
IB% CHEEa<TE 3L,

10



HAGE

2.2 JFET / PUREA 77 (Instrument Input 10D &)

AXE /070> bNRILDEEBRAS LU 2DD T 7V T . JFETEPURED RSN ATy FHIDE R =T DM AIRET T,

JFET (field-effect transistor) E— Rl T4 X7 U— MR TR IN TV 7V T T ESICRH LTIFADD LEB D ZMA £,
DZEICED EBOBEICDLIEITEDBDESEZ £,

PUREE—RIF. IU—2B 2T FINZAZBHELICEIR T U Z7BL ARV REEREOH BT I URICELTVED,

WINOT) 7V TE—RHIBBROEHZIISATI—IPAT—INTA—IVATDERZREE LI-HE CEENT VL AL TR
INFERICHELEDSTVETD,

AR JET/PURER M wFIE BV 7 v Tz U4 — (Pickup selector) &EEIL. Passiver R S a IIERE LI DA HEREL £,

1"
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2.3 Evo 7y 7L o2~ (Instrument Input 1D &)

EvoryS

AXEI/OIFEF e FE— AN LTOZ BRI B D FEA.ILFFE—DNYSTEY I T v (Passive) L TV TV T e RlwLic 7 o747
Ev o7y (Active) ANNCKR T2 RBELANERDENENRIZ L THARIN TIDBERZZEHAIRETI. NV TEYITYvTDIL
FXE—ITITATEYITYTEIDBEEITA Y E—H VI TAXE |/ODPASSIVEE—RIZEDZ DB N\ TEY I T THAIC
RELENTVETACTIVEE—RIZ.TVT7V T (BHHEH T 3) B> ILFFE2—ICRBILLIcE—FTY,

NS TETITATEBERRBESLVEWVWS T ETIFRL ENENDOMH LIFHED B DAXE /0D ZD2DDE—RYIDEZHENIC
BULETLRVWELTREIRHBILH EVvITYTORRICEDEZD TR B RBRICEICLTES ERNICELIEAZEEVT L,

e FEZ—DHENHAREBEF T PASSIVEE—RTIFFR TIRVBEA ILIAN—XZBUGEIFACTIVEE—FOREZHFHL TS
LYo

12
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2.4 Z-TONE™(WNU 7 TIA Y E—H >V RE&ETE . Instrument Input 1D #)

JAVAVA @ FAVAVS

ETONYITEYITYF (VTN ACIINLNY A= By TRE ) IFEFDO—RAVE—E VR T EBOEEYF S
A= REMIEONET . DED A —TAA AN Z—TIAADANHEICEH DAV E—RF VR ZRITONZERABLE T TIE F4—%27
BV CEROBENESNBVCEDHBDETAXE I/OIFCOMEZRET 28 . FZ— D1V ANISIDEEN L EEZ
BR3BANTVE—LVRCAIZEAV A=V ERITE LI 7OV MNRILOZ-TONE™ O Y RO —)LId &2 A1 (Instrument Input
DDANAVE—E Y R GREBIIAEDE TRET I T EDEBELIDIVIATATICEX B D ERETY,
COIRTLOF RIS GEYIRREZ LIRICRONSERAROEEZHRERER ST, OV TIILICYRIZHRETBIEITT.CE
TOA—TA A A—TTAZADEBRANTIEEICTE3LOERBDSTZETZZOF X NF P EOREBROESNIBICER T
PR B EEA A REEE T,

CD/TDRIEIDIIL—IRREDIZTHD F AN EXR EISOMEIWVEIZRZ LS. CBRICEBREZLTRIV AV E—L4 VI ET
FTEABICEILO BEDBEICLIED AV E—4YRZ EIFT(EAMICEIL O F LD HEIHVWERICLIED RERFREZR DI
FL&Do

BIRNINAT AT REA LB RLLBER R LGS BEARMEICRELTAH T T IV Z-TONEIF BEZ T /=& SICTE
FEBEENEET,

TLFR-RNy2TEYIT7v ) Z AN LIESEVWC R LTSS ERICEARICRE L X L& BIEICY VY R R CZZLDOD]
BT REIEBHIETLLD,

CO/TDREDERIF EICHKEHT LTI I CHEDESE. ELTENOY IV RICEHOE T BRICEEL.BRICADOREZR D
FELES.EDRIBEM LA EDHEIZIFIFEREEZET,

IMQDNA A E—ZVZERTE (“Sharp”™l) 1'52.2kQDRIEERTE (“Bold ) FT.Z-TONEEIEIF. CAR/NY S TEV I T v IIZHEM
T,
FOT147EYvI Ty 7OBECOIAYO—ILTIIN\YFIE LI-ERABNRZR/ZCIEHREFFAF EOBREHHDFEA.

/=K :AXE I0IZDAWD h S Ih 5 AMP OUTZE L T 7 AT R TRy I RIETZEXBDICRBEAET/NAZXTY,

ZOBE ANV TR IR TR IV REDAWICR I IBE EE8 AL (Instrument Input 1) #EET3 2 HEIDLET. DL T X
F 7 EELIESICH LT Z-TONEERER WS I EDATREICAD £ O0—RI Y E—2 4V ADEERZ T EZ2<LDEVT—IR
R TRy RIS RTEHATI EOERL T I,
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2.5 Fa—7— (Tuner.Instrument Input 1D &)

-y
<

1

BB WVWLEDM Vo —R2—DFa—F—%ZEELTWVWADH MO—BNBF —To A1 Z—T A RUIFEVERE T, >/ Liczay
F—7XILOTUNERRZ V%I T IS I T RBANLIOESOEYFERE L. RRZLETEEENA L TFa—Z 0 I X—2— LT

RIEDT ST ZUBEIFE B EDBTEROFa2—ZVIDTRED,

2.6 =8> +O—)L (External control)

2DDOAE L b O—)UIEFIZASBDRAILP Ry FEEFSE LT MIDIOY MO—)VIERERIET 2AICHAEINTULVET, ZD2D0DiH
F RO T HIRD “momentary” (EX>Z) =) HBWNE PRATAIREAIZATDITYRRAvFE A" TSI T BIIEDH
KFzG, FoHERDLI/A"TRSISTEED T IR T Ly a NS ILZAXE IOICEHE L TR 2 — LR T IRFILBED) FILEA LY
FO—JLICHFERAHEEE T RAILPRAYFTRS MIDIBERIGEROI > O—ILY T o7 “Control app” THHICREHRF T,

14
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2.1 ey bTS5000y

AXE 1/070 > bXRIJLDPRESET/ 713EE  AmpliTubed 7ty MMIDE X ICHERAL T, 2D/ JIF £/ MIDI CCIEHRERE LT HF
FEDOMIDIOYO—)LICERT2 I HAEETTMIDIBERIE. FEADIAVFO—ILY 7RI 7 “Control app” THHRIZEREH R ET,

MR DIHBEPRESET/ JIE AmpliTube 7U v cOYIDEZICIFERHE R ADE T,
T IFIERETIE AT DOMIDI CCH# ZIRELET:

BIL7=354& -> CC#22 Relative (#8xf) E— R

LT3 E -> CCH#23

AmpliTubeD 7ty b 2D EZIZE DRI TROBEDTY:

dit  Settings

BEARIRBLT(PUSH) A =2 —ZME EILT(ROTATE) A7 dV—2Z2 N BICHLTXZ2a—OTRICBEH L T.BNO Tty haER
L.RBICHLTIVEY R EHRARAAET,
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Default Default
e e
AmpiiTube 4 British Collection > | 67kt 5000 > 1 Ampiituve 4 > | ritsh Collection > | Brit 8000 >
Ampiube free Miscellanec > Brit9000 AmpliTube Fr aneou: > Bt 9000

AmpiTu

>
AmpiTube > D
Colectio > > lections

TopGear Defaults
import =

OPEN TRIMMING DIAL

Gt Settings Settings
ORDER ORDER
Default Crunch
oo oo
AmpiiTube 4 Britsh Collection > | _ Brit 8000 N cean " © AmpiiTube 4 > | » Britsh Collection > | ® Brit 5000 Clean
Ampiitube Free Miscellanec > Brit9000 Crunch AmpiTu i m > Brit9000

>
> unch
AmpiTue Le Brit Siver > Hard Rhythm
Colectior >

>
AmpiTube D BritSiver Hard Rhythm

> Brit Valve Pre

Temp

o Defaut

GPEN TRIMMING DIAL OPEN TRIMMING

i,

Y

Settings

Default Default
—_— —
mpitine 3 mpitine 3 s Colecoon—>

Brit Vaive Pre

A 25T oo

Lead
Pushed

> BritSiver > Hard Rhythm

* Defautt
TopGear Defautts L
import Legacy Presel
OPEN TRIMMING DIALOG

import Legacy Prese:
OPEN TRIMMING DIALOG

i,

HLIEE
[B9
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3 DAWEEE

AXE I/OlZ ASIOIZXF It L7TeWindows R — ZDDAW. & & TU'macOSIEEZE D CoreAudiolZ s LTeMac R —XDDAWT CHIBTEIT £ 75
AXE 1/O Control Software®-{ VX k=)L, AV E1—2— RT3 T.-CNEDDAWD A —FT 1A AH F77E LT AXE |/ODMERA
BEICHRD XD,

AEEME LT CHIBEDDAWH BENTAXE I/ OZREDA —TA A AR NTNARE L TEREINBRVZELHBD ET, 2D FET
DAWD A —FT 1 AREBEEZHAVWT RELZTI2HENDH D £ 9. REBFADNCARPBRIBZE. CRIBDDAWDY =2 7L (HBWIEANILT
7741)L) DASIO/ASIO/Core Audio R A N—RE. HBWEF—T1F AR ITNA AKEICEATREBXZETFI,

AXE I/ODNDAWD A =T AT NARELTELLRESNE T E 25T IRDTNARELTIRS CED AT REICHRD FT,

431007 > D

AXE /010 O74>%#E 59 2B M MiKIEXLRARIZ— (FEADFZ/XLR-MTHS F—H DX Z/XLR-F) (KD NZ VR —7
ILEZFIATIVW.YAIOT74>DIESHIELLAXE |/OICIEEL. ER#AET 2 ADKNBEEIETY,

=R A —TaAYV I I T TEIRLELLAXE IJOD AN QFIFD A EDFFY— R LTHESICERALE LB AL -T2
LARNIDAICRAIOT74 0% LELIESGAIN T T CLIPA S —2—R ST LR WREB D LAJLICFAEZLTTF IV,

4.1 A>57o9—8T1o0O74>

|
48V ON

XLR

BREDIAVTIoH—ERROIAI7O74 03 . RA 07— IV B L THAHD S DERBIEHBE T, —RINICCOERDIcET7 3R

BREEWVAXE /07O RNRILDANZA MY F T COERMHADA Y A T7% LE T NI O T4 % iEHT 9 BR0IC AT AXE 1/07
OYENRRILT.CODRTYFHATICHEO>TVWBR I Z R TSV A TICLIERET. 170740 %G L THS X1y F 2 LT A
L FETAVRA Y FHORBICHEITLE LIS FIBERTRERIREEICAD £ 9,
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43 V)RVBIZAoO74>
DARVEOIAIO74 > BREDHEICEVWTC 77V 2 LAEBRNIRETI AEDERMIGICEZTMIOT1+>AXE |/ONDIBE =R
CAANAAYFIEEBICATICLTEWVWT FIVRMYFEZTDIRETH I 2R ELTHS YA I7O74 %R LTHERLEY,
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IN

EHE—PR—R. HBZVEZOMDE/SILOZKBOHAIE. IOV R SRILOINPUTEER LT, SO 1/4"TS (£)) FSTDD TN
SVRT=INEFEBLET. RN AFEZ—Tr =TI NIIZELET,
HBEANICETZHEMIT.COYZaATIDOE2SICEEEHLTVETD,

6 E=ZHX—RAE—HN—EAY R T DIES:

| |

DT INRILD XAV HEFL/LE2/RIF 1A TRS TS T DNS Y RT =TI EFERL T 77T 7 (N7 —7> > THRRE D) EZ4—X
E—H— BT EDARETT . NT—T7 T EE /LAWY S TRDRE—H—%2CFIHDIBEAXE |/OIFEDRE—H—%E5T 4
DRATLATUVTDANEE S ZLET,

AXE I/ODHA1/LE2/RIFEFNTVADTA—TAJEETID T 7 UNT VY REFICOR B LE T, COEKICED. A T—H
BICEWVWTFOHICES ® X3S DIRY IR TAYV L —2—%2 VBRI B SF T —ICEBBRCI D BFR ETAXE I/OIZ. ISR
I—=ThBHIDEINT /A RNTBVERE LT NATRELTIORRICELTVWE T B384 T7UNT R AR ERD £,
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ANYRTAVEERINBEE. 1/4" (6.35mm) DIBEXTF LA TSI DITFLANYRTF>HEAXE 1/070O > M/ NRIJLOHEADPHONES
Sy IIESELE T AYR TR a—LlZ EHDOHEADPHONES / 7T AT RIBET Y,

T91LINEZZIVYT

HALINEZRI I A =TV IO 7 2BV E 2T 3B JKEBICTBAEDIDTIHRIF. FE2—ZDAWD RSV IICL
=T33 LIELAYE1— 42— =@ L TEE TREELLENENTRIAWKBHEDHDEI.COBNDILZL1TU—
EEWNAYEI—R—SRTLTHA—TAAGESZITILEA LIIBICT B BEICKEITBRERTI . COBNNERICKEZSY
A ANTNIET 22— F—ICXBD AR EDESZNIK L TEREZY—HNITBLZHILINEZZIVTEFL
FIAXEI/OICIFCDEILIMEZR) VM Z R R L ANES ZZO I IR NITEZ L TENBVWEATREST.OYEa—
F—D5DOBEZTLEDICENSCEBKEZZ—FBIEHERETY, AXE 1/07O2 F/XRILOMONITOR/ F T AL I b EZ S —KF
DNFVRAERETBEHTRETT, /T2 12BDORIIVICRELIBE ANES LIV Ea—F— S AT LD S DBESIE50%T
DONFVRICEDET, AV Ea—F—DBEFHAZIVIGE. /TZEAR (DIRECTAD ICEILTEENSVRZBZET ANEDKE
BEFZHE I HEDHETE (DAWR]) ICFHEIL £,

AXE I/OTHA LI EZZUV TS VTR T DAW) BIDEZRZ—HREDHTIL I (BBWIELITYI—) B2 —Eem 7
1LY Ea—3F2—BIOANEZLZ—ZENNTINENHDET . COETHILIMNEZZ—BFOA(L oAV Ea—42—0D
CCEECAHRERETEI. BTS2 0DEA—ERIBREELH R B. TS Iv— Iz - HBWNEa— oL
AR D STFICHRDETO T BEEICHESEER E . DAWEIDE=Z—KXEICDOWVWTIE. CHEDDAWDY Z a7 IILDEZZ—KTE
BREDZEEBEBHEZE IV,

BE VA /O74> % &L TERINSRIE . MONITOR/ T ZDAWAI—HFICERESNBZ e 28O L&, chiF. AV Ea—4—D
BEICEDOS I EZF—AE—H—DoR LIEBERZYI/O74 Y THRWARB R T — RNV I ZECTRKRZH<ADIBE TI RIS
DIRECT—#MIC LI 17O 74 DB ENEZDEEFEF—AE—D—ITRNETOT HDICTFE T I,

8 AXE 1/0O Control Panel

AXE 1/0 Control Paneli&.AXE |/OD £ #BE#macOSELUWindows AV Ea1—4— FTHRSADERY IR IT T TY, £/-.2OVIH
7 %@L T AXE |/OICEAT 3 EMIBER DR DR LT CCTIF HALANIL Y TILL— R MIDIERE. B L UZDMDAXE 1/0IC
BEI3EERRENTZED,

AXE 1/0 Control Panel Di2&}

AXE 1/0 Control Panel® (CHOY=a7ILD1.1DIEBICTHEHRLELEDID) AR =L TRIMYFICHD £FAXE 1/0 Control
Paneld 71>y LT EE#ZLET,

AXE |/OFRFEN OV Ea2—2— Y IELKUSBEHRINTVLWSIRETH NIL. Control PanelDiEENE ICA T DIEE TR L £ 9 Em (GUI =
Graphical User Interface) R IRINE T, ZLTEEA LD “LED AR FH LI T L AXE |/ORIKE DFEFSHEILLTVWR I ERLE
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811> —TJTARAE 21— (INTERFACE)

CONTROLLER

O O O

Out3-4 Amp Out

INTERFACEE 2— D& IER Id U FOEN T :
HARDWAREt 3>

State:AXE I/OARIRE IE L<IEHINTLBIHES . Connected LEDAREICEITL. ZDI e ERLET,
MIDI InZQut:AXE I/OAR{KDMIDIZR— ~DMIDIIEIRZE (In) L3S (Out) KRICEHLE T LEDEITLE T,

CONFIGURATIONEZ 23>

Sample Rate:AXE |/ QDY > FILL—b (F—TrZ @D Z244.10'5192kHzDE THREZ L E T

YT —bREISEE . DAWREDRAN T TV =23 TITWE S, CHAOA —T1 AV IR I 7 ICEoTUI ENSDY TR I T
TTHYINL—FREZLB L. CCTRERDA T EET B LIFHRFEAZDLSBIRATIE REZEEL THRICRZIEZE
RHDEITE TEFETIL,

Direct Monitoring:AXE I/OD2 DDA NN T BH 1L I EZZI Y IESRVAZRELET,

“MONO”E—RTIF 22DF ¥ RILDAAL I EZA—EENE/TINIVIRELTIREWVWET . COE—RICLIEBE EAEDRE—
=AY RIAVDBEILEZZ—GEENECZEFIT.COE—RIF 1IDDFv>oXRILDIHEANLEEBICEZ2—EE5PHFAIDRE—
H—/ANYRTAVDEDHE X TLESIRRZLET BERICEFF T,

“STEREQ”E—RIETIE. Fv o RILLUIE FvoRI2EBDRTFLAEZZI I % ITIBICERLET AT LARI IO T4 F—
R—=R BREIZ2-INBEDRAT LAYV —-RDE=ZZ—E LR E T,

“Channel 1”E—RTIF ANIDHAEZE=ZZ—EB L LTIHRV.EADEF v RILOMATRICES ZELI e EEET,

“Channel 2" E—RTlZ . AR2ODIHEE=ZZ—EB L LTHRV.EADHEFY>RILOMA TRICES ZECC e HEEE T,

ChannelE—RIZBEDFv>RILIDDHZEZZ—FBRICERLET. HIRADEALBVFroRILOERZEDERICLTF
ELGEVC/ A AGLEZE—TBRICEFTT,
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Audio Inputtzo 3>

ANFv 2L O <EEDT VAT LA ER%GY—Z (INSTruments MICE 72 IFLINE) ZR R LT,
CCTIRITFPYRLERA8V) DA VA THITRET T7 VR LBRDBEI2DDF v RIL—ETITVE I ERRE IFHRFE Ao
Fle 77 R LERIFXLRANDAHERAINEY,

Audio Outputtzog3>:
EAFv>RIILOHENBEEDEVWENLANILORRZ BERH. SLUPFroRILIa—F2TVED

Amp Output GND LIFT:

TTHS (Amp Oub) (F FEZ—T IRV T—I ANV TRy I RIESEEBRZAICHARA TN 7O0—FT0>FHATT.CD
Ko TR BT NAREN I TIT IS VRIL—T /A A NLBLUONIXBEDEL—ICFD0B /A XRETDE#LI-T7> T/ X
TG HEERTREIC AR D E£YLGND LIFTR 1Y FIEAXE |/QLES LIc 7V T/ AN T DTSV RIRRICE T A EFold A TICLE
ED

GND LIFT, R Y F DT IAIL R EIEH Y T NAT A X Z—T VTR LIRS /A XD 23353 E.GND LIFTZA47ICLT
EESHRRVOD TSR TSI,

8.2 > kO—5—427 (CONTROLLER)

MIDI CHANNEL

CONTROLLERZZIZ. 7O rNNRILO Tty b /T TINRZILD2DDO Y AO—5— A T/RSMIDIFv I EBIEE— R MIDIE
R (CCH) IRERFDERAECR/IMERCZRELEFI. IV MNO—IBROZIFTFEARBZVINIZT7RHIDONTXA—2—IIEHET, REX
L9,
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9 Wm ik

EE:

AD/DARRIRE : 24-bit

BT L —b144.1 kHz, 48 kHz, 88.2 kHz.96 kHz.176.4 kHzd& K 1f192 kHz
TN R USB Type-BO =4 —.USB 2.0 (High Speed) ZE#L

117 1-2(Monitor)

W :1/4” TRSNS VY ROARIZ—Tip:Ryh [Ring: A—ILR | O—=ILRIISVRBFNSVAT7A—TA VI TVNTVIE—R
B BENL NI LFEIEMRE 7 20

HAOA o E—4VR 150 QO NF VAR T5Q TUNT VR

HALARJL:+21 dBu @ 0 dBFS

R EEFM 13 Hz - 32 kHz (0.5dBLLAR) @ 96kHz Y > ILL—

AALF3IyL U116 dB(A)

THD+N (FF8Z) : -106 dB(A) @ -1 dBFS

Fy>x)L 1-2 VO0Z+—2:115 dB(A)

S1Hi713-4

WE:1/4" TSTYNT Y RARIZ—

HAOrE—42R:75Q

HALARJL:+16 dBu @ 0 dBFS

JBREE M 3 Hz - 32 kHz (0.5dBEA) @ 96kHZzY > FILL—k
HALFIyoL>T:115 dB(A)

THD+N (;FF#E) : -102 dB(A)

Frox)L 3-4 JOX—72:112 dB(A)

77 5 (Amp output)

W 1/4 TSTYNSYRARIRA—JTOA—TA VI IV RIT A FT
BT E—4>2:100 Q

HALAJL:-6 dBu @ 0 dBFS

EREAFIE 3 Hz - 32 kHz (0.5dBLAA) @ 96kHz > FILL—k
HALFIvoL>T 110 dB(A)

THD+N (FFFE) : -104 dB(A)

Ny RI742HN

HAAE—EY R0y FLARILETY—RICREL (0 Q)
BAHEAILAIL:+12 dBu @ 50 Q (H&Z180 mW)

B AR 13 Hz - 32 kHz (0.5dBIXA) @ 96kHzH > FILL—b
HA1FIvoL 112 dB(A)

THD+N (ZFE) : -100 dB(A)

23



HAEE

RAIAT#2 AN 1-2

HRLXLR 3 XX (AVAR TRSFER) AR IZ— NFVREHR . EV2: Ry EV3: O—ILR | BV 9TV R ISAATA RO — K
FAITFLIOIRwILRAoOIATITT

ANAE=EVR:4kQ T1T7Lr vl
ANLARIL@BINT>:+12 dBu @ 0 dBFS.XLRA S
ABLARIL@FEAY1>:-37 dBu dBu @ 0 dBFS.XLRA

JE R4S 13 Hz - 32 kHz (0.5dBLLR) @ 96kHzH > F)LL—k
HA4FIyoL>T1116 dB(A)

THD+N (FFZE) : -106 dB(A) @ -10 dBFS

SI1VAN1-2

L1 1/4"TRS (AR XLREMA) AR08 — NSV ETipi Ry bk /Ring: A—ILR | S— LRI ISR IS5 RATA R I — R Fr
TrLYs v SIS — N~

AT E—H VR 20kQ T 772wl
ABHLANIIL@BNTA>:+26 dBu @ 0 dBFS.TRSA
ABLRIL@TRKT1>:-24 dBu dBu @ 0 dBFS.TRSA ]

FE R #A M 3 Hz - 32 kHz (0.5dBUAR) @ 96kHZzH > )L L— K
AALFIyIL VY116 dB(A)

THD+N (BFEZE) : -106 dB(A) @ -10 dBFS

EBAN1L

B 1/4"aAR02— RIIFRRODS—A VARSI X STV T VT
ATV E—H Y Z@PASSIVEE—R: IMOHA52.2kQR] ZE

AN E—Z Y Z@ACTIVEE—R:10kQ
AALRIL@BINT1>:+16 dBu @ 0 dBFS.TSAH
ANLARIL@TEAY > :-17 dBu dBu @ 0 dBFS.TSAH

R AR 13 Hz - 32 kHz (0.5dBIAR) @ 96kHz > FILL—h
AAFIyuL>T:117 dB(A)

THD (BF&EXR) @PUREE—R: 0.0015%

THD (B3AFER) @JFETE—R: 0.5%

EH#BAN2

R 1/4" ARIZ—HI-ZA Y ARSI N TIT T

AN E=Z VR IMOH52.2kOAE
AALRIL@R/NTA>:+16 dBu @ 0 dBFS.TSA S
ABLARIL@TRAZ A >:-17 dBu dBu @ 0 dBFS.TSA /I

B EEEE 13 Hz - 32 kHz (0.5dBLAA) @ 96kHZzt > FILL—k
HA4FIyoL>T1117 dB(A)

THD ((FFHER) @PUREE—R: 0.006%
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Regulatory

FE

FCC statement

This device complies with Part 15.107 and 15.109 Class B of the FCC Rules CFR47:
October 2010.
Operation is subject to the following two conditions:

1. This device may not cause harmful interference.
2. This device must accept any interference received, including interference that may
cause undesired operation.

Changes or modifications not expressly approved by the party responsible for
compliance could void the user’s authority to operate the equipment.

AXE /0, AmpliTube and SampleTank® are trademarks property of IK Multimedia Production Srl. All other product names and images, trademarks and artists names are the property of their respective
owners, which are in no way associated or affiliated with IK Multimedia. iPad, iPhone, iPod touch Mac and Mac logo are trademarks of Apple Computer, Inc., registered in the U.S. and other countries.

Lightning is a trademark of Apple Inc. App Store is a service mark of Apple Inc.

AXE 1/0, AmpliTubed & U'SampleTank®id. IK Multimedia Production SrIOERFEIZ T, DO BL . BUR. 7— T+ A M IEZOMERIREE OFFEYI ToH D\ IK Multimedia & 13158 £ 7 (3 Z2HIB8RICIE
%D Ft AoiPad, iPhone, iPod touch MacMac logold KEH & U Z DD ETEERI N 7-Apple Computer, Inc.,DFEIZE T, LightninglZApple Inc. DFEFHE TS, App StoreldApple Inc. f —EXY—2U T,

2019/01/14

28



	English
	Contents
	Power adapter information
	AXE I/O
	Register your AXE I/O
	Front panel
	Rear panel
	1 Installation and setup
	1.1 Software installation
	1.2 Setup

	2 Dedicated guitar features
	2.1 Direct amplifier output & Re-Amplification
	2.2 JFET / PURE input (only for Instrument Input 1)
	2.3 Pick-Up selector (only for Instrument Input 1)
	2.4 Variable impedance (Z-TONE™) control (only for Instrument Input 1)
	2.5 Tuner
	2.6 External control
	2.7 Preset browsing

	3 Setup your DAW
	4 Connecting microphones
	4.1 Condenser microphones
	4.2 Dynamic microphones
	4.3 Ribbon microphones

	5 Connecting instruments
	6 Connecting loudspeakers and headphones
	7 Direct monitoring
	8 Control software
	8.1 Interface view
	8.2 Controller tab

	9 Specifications
	Warranty
	Support and more info
	Regulatory

	日本語 (Japanese)
	目次
	電源アダプターに関する情報
	AXE I/O
	AXE I/Oの登録
	フロントパネル
	リアパネル
	1 インストールと設定
	1.1 ソフトウェアのインストール
	1.2 設定

	2 ギターに特化した機能
	2.1 アンプへの直接出力とリアンプ
	2.2 JFET / PURE入力（Instrument Input 1のみ）
	2.3 ピックアップセレクター（Instrument Input 1のみ）
	2.4 Z-TONE™（バリアブルインピーダンス設定、Instrument Input 1のみ）
	2.5 チューナー（Tuner、Instrument Input 1のみ）
	2.6 外部コントロール（External control）
	2.7 プリセットブラウジング

	3 DAW設定
	4 マイクロフォンの接続
	4.1 コンデンサー型マイクロフォン
	4.2 ダイナミック型マイクロフォン
	4.3 リボン型マイクロフォン

	5 楽器の接続
	6 モニタースピーカーとヘッドフォンの接続
	7 ダイレクトモニタリング
	8 コントロールソフトウェア（Control software）
	8.1 インターフェイスビュー（Interface）
	8.2 コントローラータブ（Controller）

	9 製品仕様
	保証
	サポートおよびその他の情報
	Regulatory


